History of Art 600                                                                               Spring 2006

MW 1:30-3:18                                                                                                Hayes

Prof. Melville                                                                            Melville.3@osu.edu


Introduction to Contemporary Theory:  Questions of Interpretation.

This quarter’s course will take advantage of Arthur Danto’s Lambert Lecture to use elements of his work as a guiding thread in taking up questions of interpretation in and around art history.  As we work our way into this material, we are likely to find that what began as a question or set of questions about interpretation turns out to be a question about art and philosophy and the places they claim in our lives, so also a question about art history, its objects and its practice.

Each of the rather unequal units of the course will find its starting point in a chapter from Danto’s The Philosophical Disenfranchisement of Art, and the move from there to positions at various kinds of odds with it—sometimes following up on leads offered in Danto’s text and sometimes moving further afield.

Requirements:  (1)  A 3-5 pp. paper focusing on one particular course reading.  Exact calendar and assignments will be worked out in the second week.  (2) A 15-20 pp. term paper exploring a particular issue or reading in greater depth.  We will talk more about what this entails at various points throughout the quarter, but the general demand is for a sustained engagement with theoretical materials (and so will not be met by “applying” some theoretical stance or method to some object or circumstance).

Students with disabilities:  Any student who feels that s/he may need an accommodation based on the impact of a disability should contact one of us to discuss your specific needs.  We rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct:  OSU professors are required by their contracts to report suspected cases of academic misconduct  to the Committee on Academic Misconduct.  (The University’s rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or the statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

Texts:

The following books have been ordered for the course:

Arthur Danto, The Philosophical Disenfranchisement of Art.

Michael Baxandall, Patterns of Intention.

Gayle Ormiston and Alan Schrift, eds., Transforming the Hermeneutic Context.

All other readings will be available through Carmen.

Class Schedule:

We will proceed according to no fixed calendar.  A number of the texts we will be reading and discussing are of substantial difficulty, and we will give them whatever time they need.

1. Danto, “The Philosophical Disenfranchisement of Art.”

Hegel, Selections from Hegel’s Lectures on Fine Art.

2. Danto, “The Appreciation and Interpretation of Works of Art.”

Stanley Cavell, “Music Discomposed” and “A Matter of Meaning It.”

Heidegger, “The Origin of the Work of Art.”

3. Danto, “Deep Interpretation.”

Erwin Panofsky, “Iconography and Iconology.”

Has-Georg Gadamer, from Truth and Method.

Claude Lévi-Strauss, “Overture,” from The Raw and the Cooked.

Jacques Lacan, “The Signification of the Phallus.”

Jean-Luc Nancy, “Sharing Voices,” in Ormiston and Schrift.

4. Danto, “Language, Art, Culture, Text.“

Michael Baxandall, “Truth and Other Cultures:  Piero della Francesca’s Baptism of Christ,” in Patterns.

Jean-François Lyotard, “Discussions, or Phrasing ‘after Auschwitz’”

5. Danto, “The End of Art.”

Rosalind Krauss, from The Optical Unconscious.

Jean-Luc Nancy, “The Vestige of Art.”

6. Danto, “Philosophy as/and of Literature.”

Stanley Cavell,. “Finding as Founding” 

Jacques Derrida, from “Restitutions of the Truth in Pointing.”



Final papers due June 2.

